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‘Salmonberries’ Goes Off the Beaten Path

By KEVIN 11HOMAS
TIMES STALR WRITRR

avarinn-born filmmaker
IPercy Adlon hus 3 special
knack (or making belicvable
and eagaging the seemingly most
unlikely fricndships and romances.

In "Celeste” he explored a loving
band bLetween the ailing Marcel
Proust-and his sturdy, unsophtsti-
caled bul unswervingly devoted
housckeeper. In “Sugarbaby” he
delved Into a romance between a
saftig and conlfident mortuary
warker and a handsecme subway
traln driver, and in "Bagdad Cafe”
he established a devoted, mutually
suppartive lic between an unre-
saur¢elu] stranded German woman
and the overworked African
American. proprictor of 8 ram-
shacklc'motel and restaurant,

Now in the endcaring, remark-
ably assured and stunning-looking
"Salmonbierrics,” a kind o! seri-
ous—yct. humor-spiked—caunter-
part of “Dagdad Cafe.” Adlan tekes
on his greatest challenge yet. (ct-
ung us wonder whether 2 [riead-
ship forped szgainst all odds can
turn iato a romance. ‘I'o tlell his
offbeat stary—and just as unex-
pectedly evoke the need for recon-
cilintion between the reunited Ger-
manys— Adlon has sclected a
locale even moro ressote Lhan the
desert roadside compound of “DBag-
dad Cafe.” IUs the actual north-

western Alaskan outpost of Kotze-
bue, a tiny community of utilitarian
tar paper houses, converied bar-
racks and house trailers.

For 21 years it has been hoaie to
the local libranan, Roswitha (Ro-
sel Zech). now 45, an clegant,
formal East German cinigre who
has suddenly become the object of
the attenlons of a youth Inarllcu-
late to the point of rage. Not until
the youth stops knocking books off
shelves and instead abrnplly dis-
robes does Roswilha realize thal
her suitor is u wonian, played by
k.d lang (whase haunting song
“Barefoot” is heard on the sound-
track)., Abandoned {n Kotacbue as
a baby, she beary the name of Lthe
town {tscil.

Craving frlendship, love and a
sense of idenlity, Kotacbue iIs so
doggedly persistent that she
breaksdown thesevere Roswitha's
resistance L0 the cxtent that she
actually enatles this remote wam-
an o confront a tragic pastthat has
had her in (13 thrall tbe entire time
she's been in Alaska. Roswitha's
only joy hay comec in gathering
salmonberrics, bul her incrcasing
reclusivoness means that her
sheif-lined bedvoom {s now crowd-
cd with fars of the preserved ber-
ries Lhat she had intended to give
away. With the utnost scnsitivity,
Adlon raiscs crucial questions of
cultural and sexual identity.

‘I'here are a couple of deft mo-
ments from the late Chuck Connors
as Katzebuc's scedy foster father
and a wrenching scene played
almost wordlessly by Cerman actor
Wollgang Steinberg, but “Salinon-
berries,” gorgeousiy photographed
by ‘I'am Sigel, is by and large o
two-charaeler story, and nowviue
actress lang is as impressive as Lhe
veteran Zech. Afler laog askeq
Adlon ta direct a4 music videa (or
her. he wrote the script of "Salm-
onberries” capecially for her. Un-
accountably, this prize-winning
fitlm has had to wail for more than
two ycars {or a theatricuol release

u MPAA rating: Uniated. Times gulte
finas: it ncludes adult treatment of a
tosblen la fove with an osteasidly
stealgMt women, and some coarsse
{ nigmage.
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Tensions and
tenderness

SAUMONBERRIES
Matra

cecy Adlon's Saimonberries (Cent 12:

94 mins) cHers something that Is
Xways picas:ng and excting wren it hag-
pens. [t is e swareness Lhal one s secing
8 film 1n which o tatented directar 1s doing
sameihing new and ongaal which coutd
neveriholess te the work ¢ na cther
person.

This may scem a slrange respama L0
Saimonbernes tecause, on the fate of if,
this is no! samewding new at all, On the
contraly, it might te thought Lhat Percy
Adlan was conscously seeking to 1ewark
his bggest hit. 83zdad Cale. ny retiising
the ide3 of 2 sicry in witich fwo very
different women become (rends. But,
wheie Lhe carlier Ltm was done in bold
strokes, a stab Al an 2asily assmilzted
entertainment,  Salinonderries I3 subtle
and somgtanes ambiguous. Parsondly, |
find this stimylstng but, de<gile winning
tha tco prue at Montieal, Sa'monternes
has not pleased everybody. This diweep-
ance al opinion may be less to do with
gually than the Inabiily of those wha
adored Bagdad Cafe 10 3ccedt samething
vely dilleient now

This time the wamen meel in Alaska.
They are t¢ wadow Roswitha, a tdranan
[Rosel Zech), and & younger person. 3
Russian leutling named Ketzebee [kd.
tang). Latee the stary invohts 3 wisil ta
reundled Beriln, whese Roswitha's hus:
band, 3 welititst. had dicd when Bie city
was divided. Adough cleary sontrasted,
auf twa tietolnes have to loFow Lhe sacne
course. They hzeo 10 came 13 1enrs with
these things which will caable them to find
themselves as wndividuals: Roawith has to
corfrent Lhe pest. whereas Kotzebuo nes
to face what it within harsey

Ceriain Adton charasteratics pre<ent ta
Salmanbesties are now eonstanis, These
incaide his concern far peeole, kis rapaon
wilh actresses (k.d. Vznp’s film debut s
highiy suceessAS) and his exptrmentaimn
with stylsatioh In genera! and colout in
patticular, But {tere’s alss In Wis Bm 3
biending of 03 and new greocnItinns
as opilomused by the mus used, Sakmom
besries foaluies two dieces to memorasle
eHect: lang's awn 60ag Rerefoot wnitten
with Bob Telsca. and Beethoven's Sprng
Sonata, As for the visuak, umorthodox
cemposttioms and a sisiking sacuence of
what coi’d bo calladshari mone 'sgies ara

weicome evidence that Adlon remains
dventuraus.

Bul. ultimately, wist matiees s the
hurman dimension: Saimanberries 1s @ film:
about ir;endshlp. These's no magi in the
Biscid Cale serse bt inslead we are
shown 9 {riendship wiich invotves tender-
ness, tcnsicns, probieens and real aliee-
tion. And B, ! find. is mueh more feuthful
3nd much more nleresting.

MANSEL STIMPSON
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Not that he's bnasting abouil it
or anything, tbut Perey Adlon will
eladly toke some uf the eredil for
Thebno & Loulse.

Without Iheearller success of
Adlon's Bagdad Cafe, il’s not
likely that Susan Sarandoa's and
Geenn Davis's summer road eple
— a feux feminist, shoot-'ans-np
adventure on swheels -~ woulkd
cver havae been nuade.

Bagdad Cafe’s far-reaching
influcnce cnn also be [clt in
snather current Holliywvood
‘women’s film,” Fried Geee
Tomatoes, sturring Katly Dates
and Jessica Tandy, In Tomotocs'

atallel storyline, Mary Sluast

tasicison and Mary-loulse
Parkier play Depression-cra pals
who open a restaurant called the
Whist[c Stap Cafe.

I‘ur those¢ famillur with Adlon's
{tim, Fricd Green Tomatoes will
scee bke so much clcvcrl{
disguised plagiarism. Butlet I
pass.

Bagdad Cufe. the German
dircclor's first English.longuage
fenture, wes a sweetly snarchlc
essoy about @ Germamn hawsfrau

fariannc Snyebrecht) who

raves her hushand {n the middle
of avacatlonin the US. west nnd
sctsup houseicening at n ncarby
moteldincliston run ? o Llach
wouzin (C.CI1, Pounder) who
has just chased Avr no-acs:ount
hughand of! lhe premlses.

The twa women becomu fast
friends omd, oveataally, Inssness
partiices,

The tovic was a su-prise hil
with tNuith American audicnees
whea it wns eelensed in 198R and
was Fater apun off luto o
short-livad television scries
storring Whoopi Goldbcig.
(Adton had nonﬂng lo do with

srserrrareene®.

R R N A X R R

tho TV show.}
A vairorsongo, when
rodrzcer Ridley Scott went
ookIng fer a director [or Thelma
& lowdse, he inimedlately ealied
on Adlon, who demured.

*1 UsInk the pleture (eventually
diceeted hy Scolt) is very well
dune," says Adlon golitely. “But |
coldn't accept il theviolence

“And," he udds with a chuckle,
“I'm not goad 01 direcling cars.”

In s subtle. visunlly arid woy.
Illngdad Cafe posited a wotld
where woman from olffcrent
cullures could be drawwn togesher
In creste a powerlul new social
nrrnngcmcnl_

Eschewlng sexual politics and
gender siereotypes, Adlon's
chatacters were connexcted by a
decp ecmotionnl bond, an tlusive
female language that
tranficended culture nnd boidess.

Of course, Dagdod Cofe, (or nli
ils success on the art-hotuse
clrcuit, wasn't anyswhere near the
mensterbitthot Thelma & Loudse
and Fricd Green Tomatoes have
been. Is Adion bitler?

"We Innovative filmmukers
w10 are risking our Hves with
these small pictures, we are the
yvast for thisenllre Industry,” he
says ower the phone frar his
hame InWestwoed, Calll.

“Youknaw, it only takes a veiy'
1itle hit of y'east for something
much largertosise up.'

The 56-ycar-uld Munich nilive.
wha tioved lo the States wo
years a0 after a dislinguished
coeer m (icrm;:ny. L thee sulject
of u resrasprctivie by
Cincmatheque Ont:zio.

The tribule b:f.ins tonight a1
lhe Bockstage with screening's of
Sulionbereiey, Adlon™t latest
fitm, which stars Canadian singer
1td. Bng a8 & 20-yeur-old orphan
trylug to find her paccnls {end

a4t iseenvne

F

PERCY ADLON: Clnomathoquo Onlarlo folrospectiva

opens tanlght wilh Salmonborrios, atarring K.d. lang.

heelilezntlty] {n the grim twillghat
of Bn Alaslan wimer,

The movie won thy grand
ot last summer's Mlonteeal Film
Festival, but Adlon has been
repentedly frusieied In his
ctfonts 10 sccure o distibution
tleal for the ulfbent film.

In adlitlun to tang, wha s
sppropriitcly pawlsy s the
fiustrmed foundling,
Sulmunberries olso Stats (ogstier
Ripdermn Chugle Cansturs ns 8
rrizzled Arctic hingo caller ond

jerman actress Rosel Zech
(Vercnikn Vass) asa peim

librarkn with a Iroubled past

The (ricndly, soli-spoken
Adlon appeared almost at wit's
end an Tuesday when vie spoke,

“Almost every North Amerlenn
dustrit:utor hes passcd on il,” he
reports, a fact which nukes this
wvemnpy's two shuwmys o mee
onportunity Indeed.

dlon cnn anly gucsy why

Salmonberries has falled to woo
wcommercial hnndler, ulthounh
he wontdurs il # mig3ht have
something to do with the flim's
inconcliaive sexunl contenl,

Zoch’s ond lany's characters
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with k.d. lang

dc\'cIoY a strong Jriendshlp that
scems headed toward leshianism,
but thit ontlcipated romonce fails
to materiilize. Instead, thelr
relationshlp gecmas a ot tike the
onc from Bagdad Cafe.

{f anything, Salmonberries|s a
chilly, nonhem variation onthe
same therne, o liteca) case of
polar opposites attracting,

Says Adlon: *If | could have
made tticm. at the end, esbians,
this wauld be a controversinl film
ond could besald s a
cnntras'eeskal fHm."

Shat in bleak, expansive
Panavizion, the movie conveys
the nwte endlesoness of the snow

slalng and tums the Alaskan
ond::capo into an Imporrtunt
charncter in the s!oz.

Just as Impostant is lang's
halting, awkward perfortnance as
Kotzebue, a wity, furtive wotnan
whom the townsiolk mistake for
s man The Althenn-boemn slrger
has neser ncied {n (enure films
before, and 1that made her perfect
for the part, says Adlon.

“] wus 30 [asclnisted by ihis
androgvnous hut extremely
tender nnd lovable person.’

Thetwo mct when she asked
him to dizect the video of “So In
{sve,” lhe Cole Porter standard
she recuided for Red HotAnd
Ohiwe, 0 109U AIDS benefit nlbum.

Later, when he began planning
Salnionberrics, Adlon
imeticdlately thought of lang ond
called her up.

“[said 1o her: ‘I don't know
where you're fcam, but you're n
cuuntey singcr so | assume y'ou'ro
from Tennessee, My movie Is
ahout Eskimes ond snow
machines . .."

“and she said: “Fhitt sounds
Ilke where | grew upt'J didn't
know she was Conadian,"

[t Adlon's work rescmbles
imyvthing that has gone beforedl,

it would probably be the mid-*70s
movles (Quintet, Three Womcrr)
ol Robett Altmai, LiKe Lhe
Anmierican director. Adlon has
mado o eareer of setting his
nction Ix unusual environments
&nd working with odd nctor
combinatlons.

Matiasine Ssgedrech, for
instance. has no formal irainin
0s 0 screen oclress yet 1 one
Adlon's [avorite coflaborators

Sugmtaby, his 1985 (eatuse
about a dull, middte-aged
mortician (Sajichrecht) who fizds
redemplion in the onns of u
youtiger min, ‘was wrillen
expressly for her

n the rangy lang, Adlon sny's
he's found another diamond in
the rough. “This Is my speclalty,
ty get people who nse not traincd
actors, to get them going,"

But lnng adds a din:erislon to
Salmonbcerrics that few olher
actresses — (ralned or not =
could hope fo bring. She slogs.

The movle's theme song,
“Jlarefool.” Is a sad, penctraling
melody 1hal seems to summotize
the strange yearnings of tlie plot,
much os “'m Colling You™ dld
for Bagdad Caofe.

As rendered by lang, probably
the grentest pop vocalist of her
gencration, "Barefoot” becomes
a tich, mood.altering manira, as
important to the stosy as the
stosk visunls ond surrealist
twisls.

It would L:e @ shume if
Salinanherrles doesn’t tind ¢
zudience beyond tonight's
Cinemntheque relrospective. Wy
stmply too good 1o be ignored
1 Cincmolheqee Ontarfo’s Percy ©
Adion surtes hegins tonight with
scrizcnisg!s of Salmnnberrics ol 7
and ¥ 15 und contenues Molay
Wadnesdoy and Jnn. 24-25 und
28-30 at the Hoctestnge Cineima,
31 Bufmuto 1. 1)atuails: 9233455



t Percy Adlon 1S a nim-maxer

ROte0 far mis symuathetic’ pro-

sentitor.s o vocmen, the causs

& easty 3ealifizg, He 1S quie
¢ie2: on trus, as t lcuno waen §
met him las! No«emili2r, the ooca-
sion betrg the London Flim
Futtival ecreen g cl his [atest film
Setmonaernss.

“My mcthar was the real world,
the 1ealty, tne love and tends:-
ness. | grew uvd with her; my
fatr=er, a fanicas czera sInger, jus:
wsies us. Also, I'm vere fatinfully
maass1eo lor 33 yeats. Il you'r2 ong
of 1hisse tottery vinners whd lincs
tne nght pastrer at 3 very early
age, then | eelieve 10 inis £anner.
st o1 twa ~ecaple, So | Wved the
first gart of my iife ‘with my mother
an? tne <ace:sid with my wifa, 21
wes always clese 10 wamen. Ang,
tortunatejy, they're ooth very
shigrp, emanzipates 2nd teaulful
wemen 59, mayta, my knowdiige
ol vcmen cxnes tor tnafa ©

Shauto you seek 3 furtha: rea-
sos1 lor Adlon’s alfintty with
aciresses, 1ANGINE srom Eva Manes

COLOU

in Céfoste to kd. lang In his new
film ano mcs: famawisly iepresent.
e¢ by the tritogy of films whizh
starrea Martanne Sageorecht
{Sugarvany, Bagoae Cafe and
Resalie Goes Snzoptng). Lhen his
view of men may suppiyil.

“Allhguzh | know vary mce ard
tender men, 10 My 0OpiNION we
have destioyed everything: {aok at
male gzhtisizres. Hopelzlly, o 200
yezss or so, these'll e a parita-
ment wth 80 oerrent wonien and
20 oercent men. Maybe lhiey'te
not as aggressive 2S wg are, Or 2s
studdo:n, or as career greedy, So
let's try sty it°s sworth a \ry.  He
laughs 25 he says !, tut the laugn-
tar retiects the numour whnicn 1S
part of nis =naracter anc never
cais in1a questicn the sincenty of
fs underlying sentmanss,

Reverting to women's foles n
nis iims, he adds tnts: “It's no
ek, not that | wanted to oa
sc:nething aitferens, it's just that |
have a 1alen! for wr ting gcod dia-
logu2 fer wemen, ano for commu-
nicating with them. They trust me,
All ot the women | directed 3s a
film.makeé: wete very comiartabte
wiln me dizezting tnem.”

But, it this is 2 peneral truth
about Adlon’s wark, the fact
remairis that, 10 2n outslder's eye,
tis careet falls info dislinct phases.
2ltnowzn he himsell sees the links
the likene his films to chitdien
who, hawever dillerent, peleng to
tre same iamily ana bear a sesem-
blance accordingly). After wark in
12gio and televis:on wnere he dis-
ciayeo a spacial saterest in docv-
mentanes ano in aifs relateg mate-
red), tus first leature-lengtn oiece,
Yhe Guardian 3na the Foel, czme

Mansel Stimpson talks to Percy
Adlon about his wide-ranging career.

in 1978. He refers to his TV vork
atou! 3 wntes and his guardian, to
the brilliant Célesre centred on
Proust and his housekeaper and
ta Five tast Days cancziming twa
vcormen In prison and oescrnibes
these three hilms as nis first s2t.

“It's more a period set and
nased an documents And than
you nave the piece 1n petween,
The Swing, with a let of pecpie tn
L. | thed te learn rmore apous lea-
lure Kdm-making vath that; 1 was
not very successiul, although |
think tne film goes nave some very
gocd scenes.

“After tnat, ¢ haa 10 re-think
wnal | wag¢ coing, and | hao the
cesie to ¢o my first contemporary
story. Ano | found tnat there were
teo things which were vely, very
imogiant to ma. First, there was
my leeling fer peisaonalittes, as 1N
my agscumentaries. In films | love
that incredible expenence of same-
one who's just there; they do not
acl. but ae just there, ana they do
totally unexpected things. Lixe. [or
me, James Stewait, He neve!
looks like an actor. He's atways
the uniQue personallty, and i
achieved that in doing Sugarbaby
with Mananne Sagebrecht. Rt was
tasranne Sagebrecht as James
Stewart!” He laughs. 2na makes 3
mock apalagy for his joke,

As lor the secoad important
thing. that was nis interest in con-
temporary design, wnich only
came into his t:ims through the
plhiotographer on Sugarbany.

Jonanna iHeat, "She breught these
exteeme cotours with ner. ana
taugh! me whal you c2n ¢a vith
coiour 2nd light. | was wait:ng {&r
tnat; ¢ was what | wanted
Cacnetamen oiten teno 1o be oid-
fashioned. out Joharna was not
like that. It was wery, very chal-
lenging and very, very excibng. S0
s startea ancther st ci theee
fitms, 1ne ritagy vath Macanre,”
Percy Adlon’s future plans
mglune more work with k.g. lang;
but, ratne! t3n "inting at another
trilogy. he speahs ol wanting to
ceveiop scmethilg waln ver 'wnien
could well be 3 theatre event. As
reparas a musical work {c: tne
screen, nis dream 15 lo create a
realiy paoa him atqut ti:e man he
tegarcs as the cest compaser ol
music 'wntien to entenarn, Johann
Strauss. Meanwtule, thers's a gig-
ject 2lready in hand, and this
emerges when | ask anawt Felix
Adlon whose name S mezionea
onthe credits of Saltnznbernes
“Felx 1S my 24-yeai-old son. He
1$ a hitm kid, Even a3l the 2ge ot 12
cn his summer vacation, he was a
fccus-puller on one of my docu-
mentanes, Now he's very knowl-
cage2ble and a young film-makes
in his owf :ght, naving graduated
from ftnaca College in up-state
New York. We just finishea a
szreenplay tagethier, my tiist swat-
ten in Erplish, since all the otkers
were in German and jnen 1ransiat.
ec. Welove each othe¢ very muzh,
ano ts will Le 3 fatner and son

R, LIGHT & EMOTION

story.”

As Jor 1ne switca lrom German
speaking films to English langLs2ge
works, Percy Adton has no
quaims. “Interestingty, aven when
| was wating German | tnougnt in
English. and English s 3 more
relaxed langeage wh.cn goas @asily
with images. /lsa st's 1h2 in2ina-
l.onal language. 0u: new Esperan:
to. And, althgugn | am coing fdms
in English. 'm not cut ot! {from my
German rcats. | sull tell German
stores. Sarmoonsuseree -3 3
German 101y, s3 12 38y AN3.
wan! to 93 that. | can @o It witn
English ot withh German o1 with
whatever 1ariguage. Ha adds that
adopning 3 new language 3Mna a
new lile-style 1the Aclons now live
in L3S Arpeles } s something
vinen, at 96, he inas skmulaiing

Yet, as Iugs viora 1aRges ewer
wides, 11215 consziaus ct 1he ele:
ments common to all ot his
films "Thete are ¢certain themes
which rezul. lihe women ot ke
use ol music, ano | teno ta con-
centrate cn the cnity ot stoly, ime
and location, using the ciassical
concent a! cur |Bih-centuiy writer
Lessing, Also. | avoi0 violence. }
preter 10 g0 {C1 trie nean, tne nope
for s as human cengs. Instezd of
wartning It humans were always
cruel and that we will always t2
that king of 2oimat, | go moze lof
3 gentle look at our world
Allhough dialezee s o.k. in films -
good cialogi.e Is aiways caautitul -
there 15 also sometning 21se |
want. £or me bims are -ery Tuch
abcus cojour. light 2n3 emonen.”

Salmonberries apens ar the
Hetre Cinema, Rudert Streer on
Apr 0. Soe VYest £no helngs



THE HOLLYWOOU REPONTER.SEPTEAMBER 10, 1991

‘Salmonberries’

By HENRY SHEEHAN

The gquier darkness and glacial
rhythms of norihern Alaska provide
co-writer and directar Percy Asllan
with a change of pace, though not of
offbeut temperument, fram his re-
cent, more comic outings

Houewer, “Salmonbenties.” with its
dramatic emation:l plunges and sud-
chen geogeuphicat shilts, is unlikely to
resemblz anything else in the marker.
place when 1 reaches thaancal re-
lease. Ard, partly for that reasen and
purtly due 10 the star prsenceof coun.
try singing st2r kd. lang and asurcfire
word-of-mouth line (*'Wanna sec kd.
lang naked?’), it shawld rexive a
warm csitical reception and ant-hause
scmmercial sucoess 10 goalong with its
Montieal Film Festival first prize.

The action is set in the hitle town
of Katzehue, where 4 German cmi-
gre. Roswitha (Rosel Zech, skillfully

SALMONELHRIFS
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Predizer weren et evanss Eletnre Adlse
Sceeeray oo iieniiis Pe3cy Adion, bels Adie
L a2 (vonlucer ... veee. Jann Beandiicy
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Rufimng nme — 94 mzutes

NONPAA raiing

handling enough dialogue for two),
is heail of the smalt lucal librasy. Her
quict roulinc is disturbed by the dis-
ruptive appearance ol a grown-up
foundling. also numed Kotzebue uf-
ter the sign on the box in which she
was found. Or he was found.

Maost people take Kotzebae for a
boy. and to keep hee job in n remote
mine. she docs nothing 10 disabuse
anyone of the notlon, umil she
abruptly strips down far Reswitha's
benefit during a visit to the library.

Kotzcbue wants Roswitha to help
hee discover her past, but the emotion-
ally reclusive, middie-agped German
refuses, until Kotzehues pcrsistence
leads to nstrange, but degp friendship.
Roswitha shares the sud stosy of hes
own past — an cssape from East
Berlin during which her husband was
killed — and Kotzebue encauruges
her 1o return 10 Germany, a tip the
two cventually make 1ogether.

tn their Beslin hotel roam. Ketze-
bue trics unsuceessfully to sleep with
Roswitho, zand this denial of emo-
tional closure — onc of the most
provecalive and wrenching scenes in
3 movie with more than a few —
Icads to a powerful, if inconclusive,
climax back in Alaska, when Kotac-
buc lins a futeful confrontation with
a grizzled local characler, Bingo
Chuck (Chuck Connors), who ruas
the well-atzended local bingo parlor.

Although in a largely soember mood,
Adlon. whose co-wiiler was his son,
Felix Adlen, hzs still kft planty of aos
of his puckish humot. Roswitha has a
comically ¢normous collectian of mrred
samples of the title fuit, the becal vila-
min C source, and the film opcas with
an eMderly Eskimo (Oscar Kawagley)
declaiming “Madame Bovary™ from

memory. Jane lind, as Roswitha's
friend and Bingo Chuck’s laver,
Nauyak, also leaves 2 marke nst 5o
much as comic rekied as cealion felief,

Similnrly, although Adlon hus t:tken
his viw! cues from the Alaskan twis
light and. to 8 leserr extent, German
daybrezk, he still undeslines deantatic
epiphanics with sudden, barely explics-
ble sucges of light and color. Tlough
for someane repanied as s stylis, he
manpges (o drop in an cnormaus
amount af information about daily life
up North. The combination of mild
surrzalism and acute emotianalism is
uniquely his.
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SALMONBERRIES

(COBAY)

A Weltvertriedb presentation of &
Pelemele Film production. Produced by
Eleonore Adlon. Written and directed
by Percy Adlan. Camera (color), Tom
Sigel; editor, Conraz| Gonzalez; music,
Bob Telsan, sung by K.D, Lang; sound,
Jose Araujo; art direction, Amadeus
Capra; costume design, Cynthia Fiynt.
Reviewed ut Montreal Film Festival
{compeung), Aug. 31, 1991, Running
time: 94 MIN.

Kolzeboe , o oo vovv aus K.D. Lang

Roawitha
Also with: Chuck Connors, Jane Lind,

Oscar Kawagley, Wolfgang Steinberg.

This exquisitely shot love
story is an unusual, emosional-
ly demanding tnle abouta young
untamed Eskimo woman and
her unfulfilled lesbian desire
for an eccentric ex-Beriner.
“Selmonberries” divided crit-
ics at its preem at Montreal
(where it gamered top han-
ors), and cinephlles either
loved it or hated it.

Despite a frustrating windup,
pic could build on word-of-mouth
and controversy with carefulhan-
diing. It will definitely garner
fans and will find a second life in
specialized homevid outlets.

Lenser Tom Sigel uses the
bleak and beautiful Alaskan land-
scape as a canvas where the sj-
lent, viclent 19-year-old orphan
(starkly played by Canadian coun-
try singer K.D. Lang) goes search-
ing for her roots, She falls in love
with a8 recluse (German thesp
Rosel Zech) who fled from post-
war East Beriin to the “edge of
the world” after her daring es-
cape (when her husband was
gunned down by Berlin wall
guaxds).

Their unlikely, yet carefully
nurtured, friendship peaks when
they visit Berlin after the wall
came dowN. Lang tries unsuc-
cessfully to make love to Zech
for the first time, but Zech says
she's “not like that." Their rela-

tionship is never resolved, and
their stifled physical love is one
of pic's major problems.

Terrific title song “Barefoot”
is a quiet, mournfu tune show-
casing the excellent range of
Lang's crystal vaice. Acting in
her debut role, however, is ex-
tremecly stiff, and she shonld stick
to singing. Lang’s perf pales be-
side thatof Zech, who carries the
film.

Zech shines as the recjuse ob-
sessed with picking and preserv-
ing salmonberyies (saimon-cal-
ored arctic citrus berries) and
covering her bedroom walls with
hundreds of jars built into intri-
cate patterns. She's a natural as
a sexy but repressed 8nd fright-
ened emotional refugee who slow-
ly blooms when loved.

Director Percy Adlon has once
again developed characters as
individual and eclectic as those
in “Bagdad Cafe,” but pic's ho-
mosexusl subject willprove hard-
er to market. “Salinonberrles"”
contemplates a difficult, unre-
solvedrelationshipin minutede-
tail. — Susan Ayscough

A ———
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‘Salmonberries’ Goes Off the Beaten Path

By KEVIN THOMAS
TIMES STAER WRITER

avarian-born filmmaker
Bl’crcy Adlon has a speclal
kunack for making belflevable
and engaging the seemingly most
unlikely friendshipsand romances.

In “Celeste” he explared a Joving
bond uetween the ailing Marcel
Proust and his sturdy, unsophisti-
cated but unswervingly devoted
twosckeeper. In “Sugarbaby” he
delved into a romance between a
raftig and confident mortuary
warker and a handsome subway
train driver, and in "Bagdad Cafe”
he estabtished a devoted, mutually
supportive tic between an unre-
sourceflul stranded German woman
and. the overworked African
Amgerican . proprictor of a ram-
shiick le metel and restaurant.

Now in the endearing, remark-
ably assured and stunning-looking
~“Salmonberries,” a kind of serl-
uus--yet, humor-spiked —counter-
park of ‘Bapdad Cafe," Adlan takes
an s greatest challenge yet, let-
ling us wonder whether a friend-
ship [orged against all odds can
turn into a romance. To tell his
offheat stary—and just as umnex-
pectedly pvake the need for recon-
cihanon between the reuaited Ger-
manys—Adlon has selecled a
tocale cven more remote than the
desert roadside campaund of “Bag-
and.Cafe.” 1t's Lthe actual north-

westlern Alaskan outpost of Kotze-
'bue, a tiny community of utilitarian
tar papcr houses, converted bar-
racksand housc trallers.

For 21 years it has heen home to
the local librarian, Roswitha { Ro-
sel Zech), now 45, an elegant.
formal East German emigre who
has suddenly become the object of
the attentions of a youth inarticu-
late to the point of rage. Not until
the youth stops knocking books aff
shelves and instead abruptty dis-
robes does Roswitha realize that
her suitor is a woman, played by
k.d lang (whose haunting song
“Barefoot” is heard on Lhe sound-
track). Abandoned in Kotzehue as
a baby, she bears the name of Lhe
town itsell.

Craving friendship, love and a
sense of identity, Kotzebue is so
doggedly persistent Lhat she
breaks dowathe severe Roswitha's
resistance to the extent that she
actually enables this remote wom-
an to confront a tragic past that has
had her inils thrall the entire lime
she’s been in Alaska. Roswitha's
only joy has come in gathering
salmonberrles, but her increasing

' reclusiveness mecans that her

shelf -lined bedroom is now crowd-
ed with jars of the preserved ber-
ries that she had intended to give
away. With the utmost sensitivity,
Adlon raises crucial questions of
cultural and sexualidentity.

‘There are a couple of deft mu-
ments from the late Chuck Connors
as Kotzebue's seedy faster father
and a wrenching scene played
almost wordlessly by Cerman actor
Wolfgang Steinberg, bul “Salmon-
berries,” gorgeousty photographea
by Tam Sigel, is by and large a
two-character story, and novice
actress lang [g as impressive as the
veteran Zech. After lang uasked
Adlon to direct & music video tar
her, he wrote the script of “Sale-
anberries'” especially for her. Uni-
accountably, this prize-winning
film has had to wait for mare than
two ycars (or a theatrical release.

a MPAA rating: Unreted. Times gulde-
lines: N Includes adult treatment of o
losblan In love with an ostensibty
stralght woman, and some coarse
tanguage.

‘Salmaonberrles’

JE-A Retiatua
- LT
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A Rosje releass ol 2 Peimel FILM GTih rovucs

, Wi gt Peccy ASon. Hroduce: Eknore Ad-
fon, Line prooutet Jarmia Beardsiey. Cinernatopiasher
Tom Sigel. €000 Convad Gonzanz Costumas Cyrsha
Fiynt Mectie Babd Tetsoo, * " pondmed Oy » G,
ne. Producton desdner Amadews Copia. InEngash
800 Germon, with Ingah scotitas. Runnny time: |
dowr, 34 mnutes.

8 Af the Nuart, 11272 Santa Menwu
Blvd., West Los Angetes, {310)
478-6379, through Wednesday




SCREEN INTERNATIONAL

In his latest offering, filmmaker Percy Adlon once again demonstrates
his unique storytelling skills and consummate craft in Salmonberries,

a decidedly feminist saga that is at turns comic and heartbreaking.
Reminiscent of his Bagdad Cafe, Salwonberries should please his niche
audience in all parts of the globe, following its world premiere at the
Montreal festival.

The protagonists of the tale are Kotzebue (k.d. lang), a young andro-
gynous female vorking the Alaska pipeline, and Roswitha(Rosel Zech), an
emigre German librarian at a remote Alaskan outpost. They are an unlikely
pair, but Adlon is at his best with off-~centre material; here he is truly
in his element.

Though slow to raveal its intentions, the film has a rigour that is close
to mesmerising. Kotzebue arrives at Roswitha's library in search of her
heritage. The mystery of her identity creates an immediate tension.
Kotzebue's initial hospitality is gradually diffused and she develops a
bond with the older Roswitha.

The independence of the two women crosses from the physical to the
psychological. Roswitha is also wracked by an identity crisis. An escapece
from East Berlin, she is plagued by unresolved elements of her past.
Eventually,only a return to a now-unified Germany will rid her of her
demons.

Considering thgqgravit: of the material, Salmonberries never becomes
oppressive or heavy-handed. Perhaps the unlikely nature of this friendship
allows just the distance to provide a magical allegorical quality. Certainly
the stunning visual landscape of Alaska and the characters' foibles lighten
and broaden the dimensions of the story.

Beautifully crafted witha haunting score by lang and Adlon perennial
Bob Telson, the film again places its filmmaker in a unique orbit.
His unerring ability to hit an emotional nerve places him among the
handful of accessible mavericks.





